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Overview

« Objectives

« Set-up/Classroom Management

o Accommodating Special Learners
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Objectives

 Identity what it is you want your students to
accomplish. For example:

o Identifying song structure
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Classroom Management

« Set Up a Routine
— Where do they get their guitars?

— How do they hold them while walking back to
their seats?




Classroom Management

« Highlighting student achievement.

— Rockstar of the week (Use Positive
Reinforcement)
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Accommodating for Diverse
LLearners
o Stickers

— Use stickers to color code different guitar chords

— Blue Painters Tape

2 « Mute Strings on Easy Chord Variants

a Larger picks for students with difficulty in
motor skills \-

— Chord Buddy
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Introducing The Instrument

« Labeling the major parts
— Neck, body, frets, tuning pegs

* Fret Recognition >
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Guitar Technique

Guitar Playing Position

— Modern VS Classical Position

fppt.com



Guitar Technique

e Location of the thumb on the left hand.

— Can aftfect the students’ ability to play full
chords later on.




Left-Hand Position
LefT-hand fingers are numbered 1 through 4. (Fianists: Note that the thamb is not number 1.0 Place your thumb on the underside of 1=
Quitar Neck and arch your fingers aover the fingerboard. Position youwr thumb raughly the opposite of your 2nd finger. Avoid touching
guitar neck with your palm.

Rightr-Hand Position
When you play. you'll be stridng the ssrings with either your thumb ar with a pick held in youwrs right hand. To bhold the pick propsery,
T between your thumb and index finger.

Chords & The Chord Diagram

A chord is sounded when thres or more strings are played at the same temne. Your first two chaords will e the C and G7 cnords. Begin
Ly looking at the chord diagram below 1o understand how These chords will be played. An O shown above a string Indicates that ©
string showuld be played “open,” o without a finger on the string. An “X" indikcates that the siring should not be played. Memarize the
parms of the chord diagram incuding string mnumbers and lester names.,
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Chapter 2

RIGHT HAND EXERCISES

{Basic Picking Warrm-Ups: Strinng Skipping: Sweep Picking)

&y 2his chaprers, well concentrare o the picking/strumming hand.

Nows that we're all stretched out, limbered up, and mentally sharp, it's time to pick up the guitar. All of the warrm-
U exercises in this chapter employ open strings, exclusively (no fretted notes) This aflows us To concentrate
solely on the right hand. If you wish, you can let your left hand rest in your lap (if you're seated) or let it hang by
your sicle if you're standing.

BASIC PICKING WARM-UPS

This first set of warm-ups involves basic picking exercises. First up is a simple, downstroke exercise that crosses all
six strings, from low-E 1o high-E. Play cach measure twice, picking down on the downbeat of each beat (1-2-3-3)
Don’t worry about left-hand muting: just allow all the notes o Nng together. [Note: always use a metronome, or
some other type of time-keoeping device (sequencer, drum machine, loops, e1c) when you warm up. As you play
these examples, tTap your faot in tirme (in guarter notes), and count alowud If you need to. Rememben: speed is not
the main issue in these exercises (suggested tempos start at arcund 80 bpml. Clarity, accuracy. and consistency
are the main goals for warm-ups.]

TRACOK 2

E=== s e e

cont. simmale

o o
= pick down

L]
0
9
il
—
0
0
:$ |
?
i
6
¢
¢
0
|
;‘
I
f
9
0
0

Now., let’'s reverse the process,. using all upstrokes 1o play each string, from the high-E 1o the lowe-E.

lev rimg throsesFoercar
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Here is an alternate-picking exercse that uses eghth-note rhythms. Basically, a revwed-up version of Track 2, it
begins on the low-£ string. and empioys a “"down-up-daown-up”™ picking pattern. This results in a downsirolke on
the downbeat of each beat (1-2-3—-4), and an upstroke on the upbeat [("and® of 1—"and” of 2—"and” of 3—"and” of 4}
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Track 5 is an alternate-picking exercise that starts on the high-E string. and uses an “up-down—-up—down”™ pattern.

In direct contrast to the previous exampile, this places upstroke attacks on the downbeats, and downstrokes on
the upbeats.
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NOTES ON THE FIRST STRING

o let’s play some single nates. Follow the same right- and eft-hand position guidelines as you did withy chorcds. Mere 2o sl Sick o
s sIring at a teme.
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Finding/Selecting Repertoire

« Factors to consider when selecting
repertoire:

« Appropriate Lyrics
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Speed of Harmonic Movement

« Harmonic Movement:; The speed at which
harmonic changes occur in the song,.

° 5](.) wer ]|1 ATINONIC TMovement — ],e\,f:‘ [ter
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Speed of Harmonic Movement
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Speed of Harmonic Movement:

Not D50 Much.

Easy Emi  Easy C Easy G
XXX000 XXXO O XXX 00
|
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Cyclic Vs Non-Cyclic
Progressions

¢ Cyclic: A chord progression that repeats over
and over again.

— Easier for students to follow patterns
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Cyclic Vs Non-Cyclic
Progressions

« Non-Cyclic Progression: Complex harmonic
movement without repetitive patterns.

— Very difficult for younger students to memorize
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Finding Repertoire

 Jamzone littlekidsrock.org
— Sort songs by difticulty.

7 S \ [
— ’ ONSs O Fconos listed oreat recolirce
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Moditying Harmony in
Repertoire
« Good Old College Days

— Roman Numeral Analysis
« Song has the chords F(I), C(V), Bb(IV), and D
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Moditying Harmony in
Repertoire
o Ditticult Chords

— B minor is a popular chord but not the easiest
for beginners




Change the Key of the Song

« Using any DAW (Digital Audio
Workstation) you can change the key of a
song.




Change the Key of the Song In Audacity

« Step 1: Import Audio File

&b Audacity

File Edit View Transport Tracks Generate
Mew
Open...

Recent Files

Close

Sawve Project

Sawve Project As...

Save Compressed Copy of Project...

Check Dependencies...
Edit Metadata Tags...
lmport

Export Audio...

Export Selected Audio...
Export Labels...

Export Multiple...
Export MIDI...

Apply Chain...
Edit Chains...

Page Setup...
Print...

Exit

Ctrl+Shift+E

Ctrl+5hift+L

Effect Analyze Help
Ctrl+ N —_= &

s
Ctrl+ O «— | ok 43 'ﬁ 57 54 51 43 45 42 35 36 33 30 27 24 21 18 1512 9

B | G ||t o (| & 2| 2|82, L@
Ctrl+W
rec) Recor ~ | =3 Speakers (2- High Definitior ~

)ﬁ p[—S5¥—54-51 484542 J Click to Start Monitoring }+—18-15-12 9

Ctrl+5

3.0 4.0 5.0
' o ' o '

Audio... Ctrl+Shift+1
Labels...

MIDI...

Raw Data...

Crl+ O

- Project Rate (Hz): Snap To:

Selection Start:

@ End (_)Length Audio Position:

|| 44100 - Off

Stopped.

[pohoOmOoOOO0DO00s~ [00ROOMO0DD00s~ (00hO0mMOO.000 s~
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Change the Key of the Song In Audacity

« Step 2: Select File

File Edit View Transport Tracks Generate Effect Analyze

‘ AP L 57 54 51 48 45 43 3 Ciick to Start Monttoring 181512 8 6 30
i |
T b4 - @ % [F W |mm| @ ] o (| & #2282 L. K

MPME - ,ﬁ Line (Elgato Sound Capture ~ | 2 (Stereo) Recor ~ o3 Speakers (2- High Definitior ~

v v g 0 g . g 0 g v v v v g v 0 v . v i
-57 54 51 4§ 45 47 35 38 33 -30 -2V 24 21 18 -15-12 & & -3 O

-1 [;LT 1.0 | ¥ Select one or more audio files... b

Look in: | J\ Music Vl G & 2 E'

Mame = Contributing art

7 j | Owl City - Fireflies

Quick access

EE=

Libraries

This PC

W

Metwork

HEEES

File name: Ciwl City - Fireflies Open

Files of type: Al files Cancel

Project Rate (Hz): Snap To: Selection Start: @) End () Length Audio Position:

off ~|/[oohoomooo000s~ [D0h0D0OmMODOOO0OsY [0DROOMOODOOD s~

Stopped.
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Change the Key of the Song In Audacity

« Step 3: Highlight the Wavetorm then go to
effect and select “Change Pitch”.

Auto Dhuck...

& Owl City - Fireflies
Bass and Treble...

File Edit View Transport Tracks Generate Effect Change Pitch...

E L g o 0 i : v g i 0 = o
Change Speed... qclicktu Start Monitoring k1 18 -15-12 6 & 3 O

(] ] | gl o L o sy
Change Tempo... 85 38 -33 30 27 24 21 18 -15-12 -&% £ -3 O
- - + Click Remuowal... b - +
» 5o o IR R
Compressor...
MME ~ ‘)9 Line (Elgato Scund Capture ~ 2 Distortion...
o 15 % 15 30 45 1 Echo... 2:45 300 315 3:30 3:45 {>|4
- - -~ -~ _ -~ Equalization... -~ -~ - _ - -
= | 0wl City -F | 1.0 Fade In -
Stereo, 44100H=z
37 _bit float 0.5- Fade Out
Mute Solo Inwert

_ o + 0.0- Moise Reduction...

Mormalize...
L R o|-05-
o

-1.0

Myquist Prompt...

Paulstretch...

Phaser...

Repair

Repeat...
0.0~
Rewverb...
0.5- Reverse
- 1.0 Sliding Time Scale/Pitch Shift...
Truncate Silence...
Wahwabh...
Adjustable Fade...
Clip Fix...
Crossfade Clips hd
£ >
Crossfade Tracks...
Project Rate (Hz): Snap To: Selection Start: Del
elay...
44100 ~ Off ~ |00h00mO0.00C High Pass Filter... EUU 5=
Stopped. Limiter...
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Change the Key of the Song In Audacity

« Step 4: Enter the semitones up or down you
want to change, then click “ok”.

Transport Tracks Generate

3 | T = & ﬁ'ﬁ 57 54 51 48 45 42 3 Cick to Start Monforing P+ 18 1512 8 6 3 0
B B s D ol en| k|| 49 LSS 1 o ds iz 3o 35 33 30 57 3431 dsisdz b 5 50
&0 Ao T @ . E| e [ | B [ || - | o & 2l e L L21Ek e i
MPME - ﬁ Line (Elgato Sound Capture ~ 2 (Stereo) Recor ~ L] Speakers (2- High Definitior ~
o 15 15 30 | Change Pitch — O = F 3:00 3115 3:30 3:45 200
- - _ E— Change Pitch without Changing Tempo : S B B

= OwiCity - F w] 1.0 . : -
Stereco, 44100H= Estimated Start Pitch: F1 (43,109 Hz)

32-bit float 0.5- Pitch
Mute Solo

- 0.0~ from | F Lo = to |G - =
L R |.p5- Semitones (half-steps):

Frequency

1.0
from [43.109 | to [42388 | H=
0.5-
Percent Change:
0.0~
_0_5_
—~ 1.0 [1 Use high quality stretching (slow)
Manage Preview Cancel
< >

Project Rate (Hz): Snap To: Selection Start: @) End ) Length Audio Position:
44100 - off ~ |[0ohOOMOO00D0s~ [00R03mM5E5934s~ [00hR00OMOOD.00O0 s~

Stopped.

fppt.com



fppt.com



The First Three

« Fasy I minor

— “Everyone play the bottom three clear strings, no
fingers.”

« Easy C
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The First Three

« Switching Between Chords

— More fun to do with songs than in isolation

e E minor to G
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The First Three

e Three Chord Songs Using Emi, C, and G

— Just the Way You Are— Bruno Mars
— [ ‘ve Got a Feeling— Black Eyed Peas
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What’s Next?

« D7

— Use instead of D because of anchor notes (C)
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Let’s Practice!

.
C
2 ]
| |0
0
|

9

: r enjoyable to practice transitions with music.
=
i
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Anchor Chords

« Use old chords as anchor points to teach
new omnes.
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Strumming

 Short, repetitive two beat strum patterns

— Avoid syncopation for elementary

e [

10 ®
] 4 1) /.] QM rEQ XX7111 ].\ QT rMm-1 O \~],‘\ \
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Shake It Off - Taylor Swift




Contact Us!

« Ryan Gardner
— ryangardner@dadeschools.net
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